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an adjective used to descrlbe or single out the
mode of experience brought into being by

encounters with works of art
({4

imaginative, reflective encounters with the arts.....

to free individuals and awaken them to their own agency,
a necessary aspect of all education that endeavors to
nurture wide-awake, participatory individuals. “

Maxine Greene
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Art not only grants us a
more intimate presence
with the'world bt Glse®
extends an irresistible
invitation for

storytelling .... This
impulse for creative

speculation, is at the
core of how the artist
sees the world

differently

John Ruskin




Observing and learning to draw rewires you differently:
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where a common eye sees @ l
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........... in fact, t&eenjoyment' C
contemplatlon of nature is a thir
almoghilseemprehensible. If a person
> at once to be endoweg
e would feel on logki
a bl/nd man
John Ruskm
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As(edtrlca(t?rs ar’flst we have understanding
of the tools of creatlon the ways of knowing
that our field has to offer and find new ways to
take them to places and people that currently
feel excluded from the arts.

* refugee camps

* schools

* hospitals

* homes for the elderly

* prisons

e care homes for children.



”..you don't see disabled burlesque dancers, you don't see somebody who is a
Victoria's Secret model in a wheelchair.

"You don't see that, because that's not what society wants to see, and it's not what

we've(@m8 o Knpw ps whats beautifulafid-what's attractive and what's confident,

and that's what I'm trying to change."




Pretty Lisa

l1nspired by true stories of
Maltese women, the play
N aimed to raise awareness
about domestic violence.

N Directed by Marcelle Teuma,
" the one-hour production tells
the stories of three women
who experienced verbal,

physical and sexual abuse.
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«Don’t ma
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2 your tLoughts your prisons’ and this is all
,” Bruce

about freedom not just for inmates but for us all,
Wall,




a drama-based project aimed

at the physica ilal and emotional development
5 /% % (f\t\?éﬁgmﬁa 6f senior citizens.
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What do the learners
© 2016 [sana@nt-to learn? :
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